HALLOWEEN 


Producer Debra Hill shares in Carpenter’s success 


Debra Hill worked as a script supervisor 
on more than a dozen features before 
edging into editing and 2nd unit work. 
John Carpenter, who knew her for several 
years, felt she was fully capable of 
producing, and gave her the opportunity 
on HALLOWEEN, a screenplay that they 
wrote together. She also produced and 
co-wrote THE FOG, and is collaborating 
with Carpenter on his next, as yet 
unscheduled, project. 

Some of the in-jokes in HALLOWEEN 
originated with her: the film is set in 
Haddonfield, Illinois; she grew up in 
Haddonfield, New Jersey; the score, by 
Carpenter, is credited to the Bowling 
Green Philharmonic (Carpenter hails from 
Kentucky); her hands, standing in for 
Michael's, perform the initial stabbing that 
kicks off the story. Carpenter and Hill also 
slipped a plethora of in-jokes into THE 
FOG. Characters are named after Robert 
Fuest's DR. PHIBES; DARK STAR 
collaborator Dan O'Bannon; Nick Castle, 
who played the masked psycho in 
HALLOWEEN; editor/production designer 
Tommy Wallce; and Richard Kobritz, who 
produced Carpenter's SOMEONE IS 
WATCHING ME. There are also references 
to Hitchcock's Bodega Bay and the 
Lovecraftian Wheatley. 

But more importantly, Hill met the 
formidable task of making a modest 
budget look like far more on the screen, 
and called on her background in film 
production to pull her out of seemingly 
impossible situations. 

“I'm not the kind of producer who puts 
a package together and finds money for it. 
I'm strictly a line producer,” Hill explained. 
“A lot of times executive producers are 
people who deal with getting money, and 
know nothing at all about budgetary 
problems, shooting problems or how to 
read a board. My background is in film, so 
if a soundman comes to me and says he 
needs something, | know what to ask for. | 
speak the language. That gets respect.” 

It is easy to be deceived by the gentle 
voice and the little girl demeanor Hill 
displays for interviewers. Colleagues say 
she is a sharp, knowledgeable producer. 


Exclaimed one cast member in THE FOG, 
“Little girl demeanor? What?! Are we 
talking about the same person? Debra is a 
very forceful presence on the set. I'd rate 
her about eight on the Richter Scale.” 

“| knew | had it in me, but | was 
scared,” Hill said. “John and | surrounded 
ourselves with people that | knew and that 
he knew. They were pulling for me. If | 
had had to step into a foreign group of 
people, | may not have done as 
successfully. 

“| had done 2nd unit directing, so | 
knew what it was like to be a crew boss. 
The biggest problem was doling out 
money to friends, having to say ‘no.’ 
These are people you spent years 
complaining about the producers of other 
films with, and all of a sudden the tables 
are turned. 

“John and | worked for nothing (on 
HALLOWEEN),” she said, explaining how 
the rich-looking film was brought in so 
cheaply—under $400,000. "| made a very 
judicious work schedule, with actors 
coming in when they were needed, rather 
than signing on for four or five weeeks. 
Donald Pleasance's scenes were done in 
five days. The entire film was story- 
boarded, very well prepared. Organization 
and communication keeps you from 
making mistakes. Most of the money went 
for camera equipment and the lab. | called 
in a lot of favors. | could never match that 
budget again.” 

Flush with the success of producing 
HALLOWEEN and THE FOG, Hill has 
received several directing offers. So far, 
the scripts are mostly typical “women's” 
films. But Hill is holding out for something 
more to her tastes. 

“| don't want to become the ‘Queen of 
Morbid Terror,’ as John calls me,” Hill 
said. “But | do have a natural feel for the 
genre. Anything that can touch the audi- 
ence, get them involved—that is to me the 
excitement of movies. It's bigger than life. 

“I think | write horror well. Maybe it's 
just a sadistic streak in me. | remember | 
once said to John, thank God he can get 
his outlet for killing women in a movie. 
Think if it was suppressed!" —J.R.F. 
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Above: Producer, co-scripter Debra Hill goes 
over Michael's Initial stabbing scene with director 
John Carpenter during filming of HALLOWEEN. 
Only Hill's hands, standing in for the little boy's, 
were seen In the film. Left: Carpenter and Hill 
relax on the front steps of the killer's house. Hill, 
whose father was an art director on many of the 
Hope/Crosby “Road” pictures, also served as 
producer and co-scripter on THE FOG and is 
working with Carpenter on his next film. 


